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We describe two approaches used in two separate English language courses for using music to promote 
language acquisition, cultural understanding, and music appreciation. In the first approach, students in-
teract with popular songs and stories that relate to these songs, and they interact with these stories and 
songs in novel and communicative ways using, for example, “media gap” activities and “story pods.” In 
the second approach, students interact with songs and learn song structure so that they can create, com-
pose, and perform their own songs. Neither the students who compose and perform nor the teachers 
who facilitate the composing and performing need to be trained musicians. Questionnaire data gathered 
separately at the end of both courses show that both approaches may increase appreciation for language, 
culture, and music, but the performance approach may increase appreciation for music significantly more.
二つの別の英語の授業で、音楽を活用して語学習得度・文化理解力・音楽鑑賞力を促進する2つのアプローチを紹介する。

最初のアプローチでは、受講者に有名な歌を聞かせ、その歌にまつわる話をする。そして「メディアギャップ」アクティビティや「
ストーリーポッド」を用いた新しい方法で、歌と物語に触れさせる。2つ目のアプローチでは、受講者に歌を聞かせ、その構成を
学ばせる。そうすることで、受講者自身が作詞・作曲し、自らの曲を演奏できるようになる。作曲・演奏する受講者とそれをサポ
ートする講師のいずれも、音楽に関する特別な専門知識を持っている必要はない。それぞれ二つの授業の最後に行ったアンケ
ート調査の結果を分析すると、これら2つのアプローチは語学・文化・音楽に対する理解を深めるために有用であるが、音楽の
鑑賞能力という点では、演奏を用いる後者のアプローチが大きく貢献していることがわかる。

P
eople often say that music is the universal language. This is true in the sense that music 

is a cultural universal (Brown, 1991), and probably most people in almost all cultures 

ÀQG�UHDO�SOHDVXUH�LQ�PXVLF��+RZHYHU��LW�LV�DOVR�IDOVH��IRU�MXVW�DV�DQ�(QJOLVK�VSHDNHU�PD\�
QRW�XQGHUVWDQG�D�&KLQHVH�VSHDNHU��D�SHUVRQ�ZKR�XQGHUVWDQGV�DQG�HQMR\V�FODVVLFDO�PXVLF�PD\�
QRW�XQGHUVWDQG�DQG�HQMR\�MD]]�PXVLF��&URVV�FXOWXUDOO\�VSHDNLQJ��WKHUH�DUH�PDQ\�ODQJXDJHV��
DQG�WKHUH�DUH�PDQ\�JHQUHV�RI�PXVLF��,I�VWXGHQWV�ORYH�DQG�XQGHUVWDQG�WKH�PXVLFDO�ODQJXDJHV�
RI�-�3RS�RU�.�3RS��WKH\�PD\�QRW�QHFHVVDULO\�HQMR\�DQG�XQGHUVWDQG�ZHVWHUQ�IRUPV�RI�SRSXODU�
PXVLF��HYHQ�WKRXJK�WKH�JHQUHV�PD\�VKDUH�URRWV�DQG�LQÁXHQFHV��7KHVH�PXVLFDO�DQG�FXOWXUDO�
GLͿHUHQFHV�SUHVHQW�QXPHURXV�RSSRUWXQLWLHV�IRU�ODQJXDJH�HGXFDWLRQ��7HDFKHUV�FDQ�WDS�LQWR�
VWXGHQW�LQWHUHVW�LQ�WKH�FXOWXUDO�XQLYHUVDO�RI�PXVLF��DQG�WKH\�FDQ�XVH�VRQJV�WR�SURPRWH�ODQJXDJH�
OHDUQLQJ�DQG�FURVV�FXOWXUDO�XQGHUVWDQGLQJ�
$FDGHPLF�UHVHDUFK�VXSSRUWV�WKH�XVH�RI�PXVLF�IRU�ODQJXDJH�OHDUQLQJ�DQG�OHDUQLQJ�LQ�JHQHUDO��

For example, Murphey (1990) showed how popular songs use simple, communicative, and 
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FRQYHUVDWLRQDO�ODQJXDJH�WKDW�LV�OLQJXLVWLFDOO\�EHQHÀFLDO�DQG�
personally interesting to students. Songs also work with a wide 

YDULHW\�RI�JRDOV�DQG�ÀW�ZLWK�PDQ\�GLͿHUHQW�PHWKRGRORJLHV��
7ULQLFN��������UHPLQGHG�XV�WKDW�EHFDXVH�VFKRROV�RIWHQ�GHPDQG�
results evidenced through achievement testing, curriculums 

FDQ�EHFRPH�QDUURZ�DQG�GU\��+RZHYHU��PXVLF�DQG�VRQJ�FDQ�DGG�
breadth and richness to learning processes and help reduce 

VWXGHQW�DQ[LHW\��:LVHPDQ��������VXPPDUL]HG�SV\FKRORJLFDO�
research that shows a strong correlation between singing, hap�
piness, and increased cooperation, which, as we will show, pro�
YLGHV�SRVLWLYH�VXSSRUW�IRU�WKH�QRYHO�DFWLYLWLHV�WKDW�ZH�SURPRWH�

Regarding learning culture, neuroscientist Daniel Levitin 

�������DUJXHG�WKDW�LI�ZH�ZDQW�WR�XQGHUVWDQG�KXPDQ�QDWXUH�
and the interaction between the brain, culture, evolution, and 

VRFLHW\��ZH�QHHG�WR�ORRN�DW�WKH�UROH�RI�PXVLF�LQ�KXPDQ�OLIH��,Q�
HYROXWLRQDU\�WHUPV��/HYLWLQ�VSRNH�RI�WKH�PHPRUDEOH�VXUYLYDO�
LQIRUPDWLRQ�LQ�VRQJV�WKDW�JLYH�KXPDQ�RͿVSULQJ�D�VXUYLYDO�
advantage. In modern society, we can see this survival advan�
WDJH�LQ�WKH�URRWV�DQG�KLVWRU\�RI�EOXHV�PXVLF��0RRUH��������HYHQ�
ZHQW�VR�IDU�DV�WR�VD\�WKDW�$IULFDQ�$PHULFDQV�IRXQG�EOXHV�DQG�
JRVSHO�WR�EH�LQGLVSHQVDEOH�IRU�WKHLU�FXOWXUDO�VXUYLYDO��)RU�RXU�
purposes, music gives us a window into culture through which 

we see how people survive, adapt, and live. Murphey (1992) 

claimed that pop songs have a “riskless” (p. 771) nature that 

FDQ�KHOS�WR�ORZHU�WKH�DͿHFWLYH�ÀOWHUV�RI�OHDUQHUV��0RUHRYHU��WKH�
FRQYHUVDWLRQDO�DQG�HPRWLRQDO�DVSHFWV�RI�O\ULFV�FDQ�KHOS�OHDUQ�
HUV�PDNH�SHUVRQDO�DVVRFLDWLRQV�ZLWK�VRQJV�IURP�RWKHU�FXOWXUHV��
This implies that songs may help learners become more open to 

learning about culture and that teachers can help them to do so 

LQ�D�WKRXJKWIXO�DQG�FULWLFDO�ZD\��$FFRUGLQJ�WR�(QJK���������XVLQJ�
PXVLF�IRU�ODQJXDJH�DQG�FXOWXUH�OHDUQLQJ�KDV�VWURQJ�WKHRUHWLFDO��
HPSLULFDO��DQG�SHGDJRJLFDO�VXSSRUW��2I�FRXUVH��LW�LV�QRW�D�QHZ�
LGHD��+RZHYHU��LQ�WKLV�SDSHU�ZH�SUHVHQW�D�QXPEHU�RI�QRYHO�ZD\V�
in which teachers can use music and song in language classes. 

2XU�FODVVHV�FRQVLVWHG�RI�XQGHUJUDGXDWH�VWXGHQWV�DW�-DSDQHVH�

XQLYHUVLWLHV��EXW�WKH�DSSURDFKHV�DUH�WUDQVIHUDEOH�WR�RWKHU�OHDUQ�
ing situations.

In Part 1, we show how to use stories and songs as a spring�
ERDUG�LQWR�HͿHFWLYH�DQG�LQQRYDWLYH�FRPPXQLFDWLYH�DFWLYLWLHV��
,Q�3DUW����ZH�PRYH�IURP�PRUH�W\SLFDO�PXVLF�EDVHG�DFWLYLWLHV�
LQWR�JURXS�SURMHFWV�ZKHUH�VWXGHQWV�FROODERUDWH�LQ�WKH�FUHD�
WLRQ��SURGXFWLRQ��DQG�SHUIRUPDQFH�RI�WKHLU�RZQ�VRQJV��:H�DOVR�
HPSKDVL]H�WKDW�WHDFKHUV�DQG�VWXGHQWV�FDQ�GR�WKHVH�SHUIRUPDQFH�
SURMHFWV�ZLWKRXW�KDYLQJ�PXVLFDO�WUDLQLQJ�RU�WDOHQW��$OO�WKDW�LV�
UHTXLUHG�LV�DQ�DSSUHFLDWLRQ�IRU�PXVLF�DQG�D�EHOLHI�LQ�KXPDQ�
FUHDWLYLW\��,Q�3DUW����ZH�VXPPDUL]H�WKH�UHVXOWV�RI�DQ�HQG�RI�WHUP�
TXHVWLRQQDLUH�JLYHQ�WR�RXU�VWXGHQWV��5HÁHFWLQJ�RQ�HDFK�FODVV��
VWXGHQWV�VWDWHG�WKDW�WKH\�JUHZ�LQ�WKHLU�DSSUHFLDWLRQ�RI�PXVLF��
culture, and language. But the most interesting result was that 

VWXGHQWV�ZKR�FUHDWHG�DQG�SHUIRUPHG�PXVLF�VHHPHG�WR�JURZ�
to appreciate music more than those who did not create and 

SHUIRUP�PXVLF�

Part 1A: Story and Song—Activities With Stories

,Q�WKH�FODVVHV�WKDW�IRFXVHG�RQ�VWRU\�DQG�VRQJ��WKH�WHDFKHU�
IROORZHG�D�IRUPDW��(DFK�ZHHN�VWXGHQWV�UHDG�D�VWRU\�DERXW�D�
particular artist or a particular theme in the selected song. These 

VRQJ�UHODWHG�VWRULHV��DYHUDJLQJ���������ZRUGV�LQ�OHQJWK��ÀW�LQWR�
an outside extensive reading program, in which students read 

VWRULHV�DQG�JUDGHG�UHDGHUV�IRU�SOHDVXUH�DQG�DW�DQ�DSSURSULDWH�
level. Students read the books and stories, tracking word counts 

and reading speed on the extensive reading website BeeOasis.

com. They also chose which books or stories they would read 

RXWVLGH�RI�FODVV�
)RU�LQ�FODVV�DFWLYLWLHV��WKH�WHDFKHU�FKRVH�JUDGHG�VWRULHV�LQ�

ZKLFK�VWXGHQWV�JHQHUDOO\�NQHZ�DERXW�����RI�WKH�ZRUGV��0RUHR�
YHU��WKRXJK�WKH�VWRULHV�ZHUH�QRQÀFWLRQ��WKH\�RIWHQ�H[KLELWHG�WKH�
HOHPHQWV�RI�VWRU\�JUDPPDU��+DYHQ���������7KDW�LV��WKH\�KDG�D�
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main character who was in a predicament and who tried to ex�
WULFDWH�KLP��RU�KHUVHOI�IURP�WKLV�SUHGLFDPHQW��*RWWVFKDOO���������
7KH�WHDFKHU�XVHG�WKH�VWRULHV�LQ�D�QXPEHU�RI�QRYHO�ZD\V�

Media Gap Activities

One example is the media gap activity (Poulshock & Menish, 

�������,Q�WKLV�DFWLYLW\��WKH�WHDFKHU�SUHVHQWV�RQH�SDUDJUDSK�RI�D�
story on a screen. Students sit in pairs as speaker and listener. 

7KH�VSHDNHU�IDFHV�WKH�VFUHHQ��WKH�OLVWHQHU�IDFHV�WKH�VSHDNHU��7KH�
OLVWHQHU�FDQQRW�VHH�WKH�VFUHHQ��7KH�VSHDNHU�VSHDNV�SDUW�RI�WKH�
VWRU\�IURP�WKH�VFUHHQ��DQG�WKH�OLVWHQHU�VKDGRZV�WKH�VSHDNHU��7R�
IDFLOLWDWH�WKH�DFWLYLW\��WKH�WHDFKHU�SHULRGLFDOO\�VXPPDUL]HV�LWV�
EHQHÀWV�XVLQJ�WKH�DFURQ\P�REALISM.

R Pairs set a good Rhythm while speaking with each other.

E They need to practice clear Elocution to be understood and 

shadowed.

A They say the appropriate Amount�RI�WH[W��VR�WKH�OLVWHQHU�FDQ�
shadow easily.

L The activity promotes Listening.

I Students also can learn Idioms and words.

S When students use Signals or gestures . . .

M This helps them get their Message across.

$ERYH�DOO��WKH�PHVVDJH�DVSHFW�RI�WKLV�DFWLYLW\�PDNHV�LW�FRP�
municative. As the listener cannot see the text, she is hearing 

DQG�VKDGRZLQJ�D�UHDO�PHVVDJH�WKDW�WKH�VSHDNHU�FRPPXQLFDWHV��
E\�VKDGRZLQJ��VKH�VKRZV�FRPSUHKHQVLRQ�RI�WKDW�PHVVDJH��
$IWHU�WKH�SDLUV�FRPSOHWH�WKH�ÀUVW�SDUDJUDSK��WKH�QH[W�VOLGH�LV�IRU�
Q&A with two to three comprehension questions. The speaker 

DVNV�WKH�TXHVWLRQV��DQG�WKH�OLVWHQHU�DQVZHUV��,I�WKH�OLVWHQHU�KDV�

WURXEOH��KLQWV�DUH�RIWHQ�SURYLGHG�RQ�WKH�VFUHHQ��DQG�WKH�VSHDNHU�
gives the hints to the listener to help her answer the questions. 

$IWHU�FRPSOHWLQJ�RQH�VWRU\�VOLGH�DQG�RQH�4	$�VOLGH��WKH�VSHDN�
ers and listeners switch places, and they repeat the process with 

WKH�QH[W�SDUDJUDSK�RI�WKH�VWRU\��3DLUV�FDQ�VZLWFK�SODFHV�RQO\�
RQFH�IRU�D�VKRUW�DFWLYLW\��RU�WKH\�FDQ�VZLWFK�SODFHV���WR���WLPHV��
6ZLWFKLQJ�WZLFH�VHHPV�WR�EH�DQ�RSWLPDO�DPRXQW�IRU�WKLV�DFWLYLW\�

The media gap activity is based on a story that the students 

KDYH�DFFHVV�WR�LQ�WKUHH�GLͿHUHQW�IRUPV��7KH\�KDYH�DFFHVV�WR�
DQ�RQOLQH�YHUVLRQ�DQG�LQ�WKH�PHGLD�JDS�DFWLYLW\�LQ�WKH�IRUP�RI�
VOLGHV��%XW�WKH\�DOVR�KDYH�D�SULQWHG�FRS\��ZKLFK�LV�D�FOR]H�DFWLY�
LW\�ZLWK�DURXQG����EODQNV�DQG�IRXU�WR�ÀYH�TXHVWLRQV�WKDW�DUH�
GLͿHUHQW�IURP�WKH�TXHVWLRQV�RQ�WKH�4	$�VOLGH�RI�WKH�PHGLD�JDS�
DFWLYLW\��7KH�WKUHH�GLͿHUHQW�IRUPV�RI�PHGLD�DOORZ�WKH�WHDFKHU�
WR�YDU\�WKH�ZD\V�VWXGHQWV�LQWHUDFW�ZLWK�VWRULHV��7KLV�LV�KHOSIXO�
because although students do a new story each week, they can 

EHFRPH�ERUHG�ZKHQ�GRLQJ�WKH�VDPH�NLQG�RI�DFWLYLW\�UHSHDWHGO\�

Additional Activities, Including Story Pods

+HUH�LV�D�IXOO�OLVW�RI�WKH�ZD\V�WKDW�VWXGHQWV�LQWHUDFW�ZLWK�VWRULHV�
that are related to songs.

1. Media gap activity (as described).

2. Read stories online and track the word count.

3. Read the stories online and track reading speed.

4. Read stories online and track both reading speed and word 

count.

5. /LVWHQ�WR�D�VWRU\�LQ�FODVV��ÀOOLQJ�LQ�WKH�EODQNV�RI�D�SULQWHG�
FOR]H�DFWLYLW\�

��� $IWHU�GRLQJ�SDUW�RI�D�VWRU\�DV�D�PHGLD�JDS�DFWLYLW\��VWXGHQWV�
GR�WKH�UHVW�ZKLOH�OLVWHQLQJ�WR�WKH�UHFRUGLQJ�DQG�ZKLOH�ÀOOLQJ�
LQ�EODQNV�RI�D�FOR]H�DFWLYLW\�
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7. Looking at the media gap activity slides, the speaker reads 

WKH�VWRU\�IURP�WKH�VFUHHQ��:LWK�KHU�EDFN�WR�WKH�VFUHHQ��WKH�
OLVWHQHU�ÀOOV�LQ�WKH�EODQNV�RQ�WKH�SULQWHG�FRS\�ZKLOH�OLVWHQ�
ing to the speaker.

8. 5HSHDWHG�UHDGLQJ�IRU�ÁXHQF\��1DWLRQ���������6WXGHQWV�XVH�
printed stories without blanks or stories with blanks that 

WKH\�KDYH�ÀOOHG�LQ��,Q�SDLUV��RQH�VWXGHQW�LV�WKH�UHDGHU��WKH�
RWKHU�LV�WKH�OLVWHQHU��7KH�WHDFKHU�VHWV�D�WLPHU�IRU���PLQXWH��
7KH�UHDGHU�UHDGV�WKH�WH[W�RXW�ORXG�IRU���PLQXWH�DQG�PDUNV�
the place where he stopped reading. The teacher sets the 

WLPHU�DJDLQ��DQG�WKH�UHDGHU�UHDGV�WKH�VDPH�WH[W�IRU���PLQXWH�
and marks the second place where he stopped reading. 

Readers usually read more the second time and thus show 

DQ�LPPHGLDWH�JDLQ�LQ�RUDO�UHDGLQJ�ÁXHQF\��$IWHU�WKLV��UHDG�
ers and listeners switch roles, repeating the process with a 

QHZ�VHFWLRQ�RI�WH[W�
9. 3HHU�SUHVHQWDWLRQV��)RU�KRPHZRUN��VWXGHQWV�FKRRVH�IURP�D�

QXPEHU�RI�VWRULHV�UHODWHG�WR�WKH�VRQJ�IRU�WKH�JLYHQ�ZHHN��,Q�
FODVV��WKH\�SDLU�XS�DQG�VKDUH�WZR�WR�WKUHH�KLJKOLJKWV�IURP�
the story that they read. Peers can evaluate presentations 

XVLQJ�D�VLPSOH�IRUP�WKDW�SURYLGHV�IHHGEDFN�WR�WKH�VSHDNHUV�
10. Story Pod. This activity works best with short, short stories 

ZLWK�D�VWURQJ�VWRU\�JUDPPDU��7KH�WHDFKHU�SUHSDUHV�IRXU�
NLQGV�RI�VOLGHV���D��D�GDUN�EODQN�VOLGH���E��D�SDUDJUDSK�RI�WKH�
VWRU\���F��D�VHW�RI�SRS�XS�JUDPPDU�DQG�OH[LFDO�LWHPV�IURP�
WKDW�SDUDJUDSK��DQG��G��D�4	$�VOLGH�IRU�GLVFXVVLRQ��)LUVW��
WKH�VWXGHQWV�JHW�LQ�VPDOO�JURXSV�RI�WZR�WR�IRXU��7KHQ�WKH�
WHDFKHU�VKRZV�WKH�GDUN��EODQN�VOLGH�DQG�WHOOV�WKH�ÀUVW�SDUW�
RI�WKH�VWRU\�ZLWK�VRPH�LPSURYLVDWLRQ�EXW�ZLWKRXW�VKRZLQJ�
DQ\�WH[W��1H[W�WKH�WHDFKHU�VKRZV�WKH�ÀUVW�SDUDJUDSK�RI�WKH�
story to the class and reads it out loud. Then the teacher 

shows a slide, which highlights idioms, new words, and 

SDUWLFXODU�JUDPPDWLFDO�LWHPV��7KLV�SRS�XS�JUDPPDU²OH[LV�
VOLGH�LV�PLQLPDOLVWLF��KLJKOLJKWLQJ�RQO\�D�IHZ�NH\�IHDWXUHV�

VR�DV�QRW�WR�WDNH�DZD\�IURP�WKH�IRFXV�RQ�story. Finally, the 

teacher shows the Q&A slide, which includes compre�
KHQVLRQ�DQG�GLVFXVVLRQ�TXHVWLRQV��$IWHU�D�EULHI�4	$��WKH�
WHDFKHU�PRYHV�WR�WKH�QH[W�SDUW�RI�WKH�VWRU\�ZLWK�WKH�QH[W�VHW�
RI�IRXU�VOLGHV��7KH�VWRU\�PXVW�KDYH�D�VWURQJ�VWRU\�JUDPPDU�
HOHPHQW��DQG�LI�WKHUH�LV�D�GUDPDWLF�FXW�RͿ�SRLQW��WKH�WHDFKHU�
can leave the students hanging and give them homework to 

UHDG�WKH�UHVW�RI�WKH�VWRU\�RQOLQH�

7KRXJK�D�QXPEHU�RI�WKHVH�DFWLYLWLHV�DUH�WUDGLWLRQDO�DQG�FRP�
monly used, the media gap activity and the story pod activity 

are less common, and students respond to them positively. 

9LGHR�ORJV�RI�WKHVH�DFWLYLWLHV�UHYHDO�D�G\QDPLF�FODVVURRP��ZLWK�
YLUWXDOO\�DOO�VWXGHQWV�IXOO\�HQJDJHG�ZKLOH�LQWHUDFWLQJ�ZLWK�HDFK�
other in an active, lively, and responsive way. When students 

FRUUHFWO\�DQVZHU�TXHVWLRQV�RQ�WKH�4	$�VOLGHV��WKH\�RIWHQ�VPLOH��
ZKLOH�FRQJUDWXODWLQJ�RU�KLJK�ÀYLQJ�HDFK�RWKHU�

Part 1B: Story and Song—Activities With Songs

Stories tie into the songs used in class, either by presenting 

ELRJUDSKLHV�DERXW�WKH�DUWLVWV�RU�E\�SUHVHQWLQJ�D�WKHPH�IURP�
WKH�VRQJ��)ROORZLQJ�DUH�H[DPSOHV�RI�DFWLYLWLHV�IURP�RQH�VRQJ��
“Corrina, Corrina,” by Bob Dylan, which was presented along 

ZLWK�D�VWRU\�DERXW�%RE�'\ODQ��HQWLWOHG�´7KH�$GYHQWXUHV�RI�D�
Folk Singer.” “Corrina, Corrina” works in the language class 

EHFDXVH�LW�LV�VLPSOH�DQG�WKXV�EXLOGV�FRQÀGHQFH�IRU�VWXGHQWV�ZKR�
are not used to listening to songs in English. Nevertheless, the 

VRQJ�WRXFKHV�RQ�XQLYHUVDO�WKHPHV�WKDW�DUH�JRRG�IRU�DQ\�OHYHO�RI�
discussion.

$IWHU�UHDGLQJ�D�EULHI�LQWURGXFWLRQ�WR�WKH�VRQJ��VWXGHQWV�
LQ�JURXSV�DUH�LQVWUXFWHG��´%HIRUH�OLVWHQLQJ��DVN�\RXU�9LUWXDO�
$VVLVWDQW��6LUL���¶:KDW�LV�WKH�PHDQLQJ�RI�OLIH"·µ�7KLV�TXHVWLRQ�
UHTXLUHV�DQ�L3KRQH��DQG�RIWHQ�DW�OHDVW�RQH�VWXGHQW�SHU�JURXS�KDV�
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WKH�GHYLFH��$IWHU�ÀJXULQJ�RXW�KRZ�WR�GR�LW��JURXSV�ZLOO�JHW�PDQ\�
GLͿHUHQW�DQVZHUV�WR�WKH�TXHVWLRQ��)RU�H[DPSOH��´7KH�DQVZHU�LV�
FKRFRODWHµ�RU�´,W·V�QRWKLQJ�1LHW]VFKH�FRXOGQ·W�WHDFK�\D�µ�,I�QR�
one has an iPhone, students can answer the question them�
VHOYHV��$IWHU�HDFK�JURXS�KDV�VRPH�DQVZHUV��WKH\�UHSRUW�WKHP�WR�
the whole class. The teacher may write the answers on the board 

VR�WKDW�WKH�ZKROH�FODVV�VHHV�WKH�GLͿHUHQW�DQVZHUV�FOHDUO\��$IWHU�
WKLV�ZDUP�XS��VWXGHQWV�DUH�LQVWUXFWHG��´:KLOH�OLVWHQLQJ��KLJK�
light new words and phrases.” Then they listen to the song. The 

VRQJ�LV�HDV\��VR�WKH\�ZLOO�ÀQG�RQO\�D�IHZ�ZRUGV�WKDW�DUH�QHZ��OLNH�
gal, ain’t, and whistle.

$IWHU�FRYHULQJ�WKH�YRFDEXODU\��VWXGHQWV�DUH�LQVWUXFWHG��´$IWHU�
OLVWHQLQJ��WUDQVODWH�WKLV�SKUDVH�IURP�WKH�VRQJ��¶,�DLQ·W�JRW�&RU�
ULQD��/LIH�GRQ·W�PHDQ�D�WKLQJ�·µ�7KH�WUDQVODWLRQ�H[HUFLVH�DOORZV�
students to play around with a key phrase in the song, and they 

RIWHQ�FRPH�XS�ZLWK�XQLTXH�DQG�SRLJQDQW�WUDQVODWLRQV�
Then the students answer these questions: “Where is Cor�

ULQD"�:K\�LV�VKH�JRQH"µ�,Q�JURXSV��WKH�VWXGHQWV�LPDJLQH�ZKHUH�
&RUULQD�KDV�JRQH��(DFK�JURXS�XVXDOO\�FRPHV�XS�ZLWK�GLͿHUHQW�
answers, things like she went to heaven, she died, she left him for 
another guy, she got tired of him, and she went to her parents house to 
get away from him.

Finally, students answer the last question, “What should he 

GR"µ�$W�WKLV�SRLQW��WKH�WHDFKHU�PLJKW�DGG��´:KDW�VKRXOG�KH�GR�
WR�ÀQG�PHDQLQJ�LQ�KLV�OLIH"µ�7KH�VWXGHQWV�DJDLQ�WKLQN�XS�WKHLU�
DQVZHUV�LQ�JURXSV��$IWHU�D�IHZ�PLQXWHV��WKH�WHDFKHU�DVNV�JURXSV�
to report their answers to the whole class. Students say things 

like he should get a hobby, he should forget about her, he should get a 
job, he should study English, and KH�VKRXOG�ÀQG�DQRWKHU�ZRPDQ.

Though these activities are based on a simple song, the theme 

DOORZV�IRU�ERWK�VLPSOH�DQG�FRPSOH[�DQVZHUV��7KH�WKHPH�EDVHG�
conversation works as a principle with other songs. The key is 

QRW�WR�IRFXV�RQ�WKH�ZKROH�VRQJ��EXW�WR�KDYH�VWXGHQWV�UHVSRQG�LQ�
concrete ways to one line or central emotional theme or mo�

ment in the song. In this way, lower level students will not be 

IUXVWUDWHG�E\�D�KDUG�WH[W��DQG�KLJKHU�OHYHO�VWXGHQWV�FDQ�VWLOO�
UHVSRQG�PHDQLQJIXOO\�WR�WKH�WKHPH��7KH�NH\��DQG�WKH�KDUG�SDUW�
IRU�WKH�WHDFKHU��LV�WR�ÀQG�WKDW�VSULQJERDUG�WKHPH�LQ�D�SKUDVH�RU�
LGHD�LQ�WKH�VRQJ�IURP�ZKLFK�VWXGHQWV�FDQ�MXPS�LQWR�D�WDQJLEOH�
WDVN�EDVHG�RU�OLVW�PDNLQJ�UHVSRQVH�
,I�WKH�WDVN�LV�WRR�GL΀FXOW�RU�YDJXH��JURXSV�ZLOO�ÁRXQGHU��EXW�

LI�WKH�WDVN�LV�WDQJLEOH�DQG�PHDQLQJIXO��VWXGHQWV�RIWHQ�HDVLO\�
UHVSRQG�WR�LW�LQ�(QJOLVK��HYHQ�LI�WKHLU�OHYHO�LV�ORZ��7KHVH�WDQJLEOH�
FRQYHUVDWLRQ�WDVNV�GR�QRW�IRFXV�RQ�FRPSUHKHQVLRQ�FKHFNV�RI�WKH�
VRQJ��ZKLFK�UDUHO\�KDSSHQ�LQ�UHDO�OLIH��,QVWHDG��VWXGHQWV�GR�LP�
DJLQDWLYH�SUREOHP�VROYLQJ�RI�D�SUREOHP�WKDW�WKH�VRQJ�SUHVHQWV��
This is a very natural thing to do because emotionally rich songs 

DUH�RIWHQ�D�UHVSRQVH�WR�VRPH�NLQG�RI�FRQIXVLRQ��GL΀FXOW\��WURX�
EOH��RU�FRQÁLFW��DQG�WKH�VRQJ�ZULWHU�KDV�WULHG�WR�PDNH�PHDQLQJ�
RXW�RI�D�GL΀FXOW�VLWXDWLRQ�WKURXJK�WKH�VRQJ�

Part 2: The Performance Project

Though the previous activities may add novelty to using music 

LQ�(QJOLVK�FODVVHV��WHDFKHUV�FDQ�VWLOO�IDOO�LQWR�SUHGLFWDEOH�SDWWHUQV��
XVLQJ�WKH�VDPH�W\SH�RI�VRQJV�ZLWK�FOHDU�JUDPPDWLFDO�FRQWHQW��
HDV\�O\ULFV��DQG�WKH�FRPPRQ�WHFKQLTXH�RI�XVLQJ�ÀOO�LQ�WKH�EODQN�
DFWLYLWLHV��:LWK�WKHVH�NLQGV�RI�DFWLYLWLHV��VWXGHQWV�FDQ�EHFRPH�
passive, so teachers who use music in class need to create novel 

activities that promote active learning. In one surprisingly suc�
FHVVIXO�DSSURDFK��VWXGHQWV�SHUIRUP�DQG�UHFRUG�VHOI�DXWKRUHG�
songs in English.

2XU�TXHVWLRQQDLUH�GDWD�DQG�SHUVRQDO�H[SHULHQFHV�FRQÀUP�
that students seem to more deeply appreciate songs that they 

DFWXDOO\�ZULWH�DQG�SHUIRUP��7KH\�HQMR\�QDPLQJ�WKHLU�EDQGV��
rehearsing their lyrics, and recording their own songs. On the 

VHFRQG�WR�ODVW�GD\�RI�WKH�WHUP��WKH�FODVV�FDQ�VLW�WRJHWKHU�DQG�OLV�
WHQ�WR�HDFK�JURXS·V�DXGLR�UHFRUGLQJV��*XLWDUV�WZDQJ��GUXPV�UROO��
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WKH�RFFDVLRQDO�ÁXWH�DQG�WUXPSHW�VRXQG��DQG�VWXGHQW�DXWKRUHG�
O\ULFV�ÁRZ�IURP�WKH�VSHDNHUV�
7KH�3HUIRUPDQFH�3URMHFW�FDQ�EH�RQH�SDUW�RI�D�FRXUVH��/HDG�

LQJ�XS�WR�WKH�SURMHFW��HYHU\�ZHHN�VWXGHQWV�OLVWHQ�WR�DQG�GLVFXVV�
one or two songs. At least one song serves a historical purpose 

DQG�FRQWDLQV�ELRJUDSKLFDO�DQG�FXOWXUDO�UHIHUHQFHV�WR�D�SDUWLFXODU�
JHQUH��7KH�RWKHU�UHODWHV�WR�DQRWKHU�DVSHFW�RI�WKH�OHVVRQ�VXFK�DV�
UK\PH��GLFWLRQ��RU�WKH�UROH�RI�LQVWUXPHQWDO�VRORV��7KLV�VHUYHV�WKH�
SXUSRVH�RI�PDNLQJ�WKH�SURFHVV�RI�PXVLF�SURGXFWLRQ�PRUH�FRP�
SUHKHQVLEOH�WR�WKH�QRQPXVLFLDQV�LQ�WKH�FODVV��4XL]]HV�HQVXUH�
WKDW�VWXGHQWV�XQGHUVWDQG�WKH�FRQWH[W�RI�HDFK�PXVLFDO�VW\OH��DQG�
handouts cover essential vocabulary and stylistic considera�
tions.

Early in the semester, song structure is covered. Students need 

WR�XQGHUVWDQG�VRQJ�VWUXFWXUH�DQG�IROORZ�LW�ZKHQ�WKH\�PDNH�
their songs. Because students have already studied several 

VRQJV��WKH\�FDQ�RIWHQ�UHIHU�WR�WKHVH�KDQGRXWV��7KH�WHDFKHU�DOVR�
introduces vocabulary such as verse, line, rhyme scheme, metaphor, 

word choice, and chorus��2QH�PRGHO�SUHVHQWHG�LV�WKH�IRXU�YHUVH��
IRXU�OLQH�VRQJ��7KLV�UHVXOWV�LQ����OLQHV�RI�O\ULFV��ZKLFK�JLYH�
HQRXJK�VSDFH�IRU�VWXGHQWV�WR�H[SUHVV�WKHLU�LGHDV�IXOO\�
6WXGHQWV�ZULWH�WKH�ÀUVW�YHUVLRQ�RI�WKHLU�VRQJ�LQ�-DSDQHVH��ZLWK�

DQ�(QJOLVK�WUDQVODWLRQ�RQ�WKH�VDPH�SDJH��:ULWLQJ�ÀUVW�LQ�WKHLU�
native language helps them relate more deeply to the task, and 

LW�ZRUNV�EHWWHU�WKDQ�KDYLQJ�WKHP�ZULWH�LQ�(QJOLVK�ÀUVW��&RQ�
WHQW�IRU�WKH�VRQJ�YDULHV��EXW�VWXGHQWV�PXVW�PDLQWDLQ�WKH�VDPH�
FRQFHSW�IURP�VWDUW�WR�ÀQLVK��2YHU�D�SHULRG�RI���\HDUV�LQ�ZKLFK�
we have used this activity, students have written 110 songs and 

UHFRUGHG����RI�WKHP��6RQJV�KDYH�IRFXVHG�PDLQO\�RQ�FKLOGKRRG�
PHPRULHV��ORYH�LQWHUHVWV��RU�GUHDPV�DERXW�WKH�IXWXUH��0DQ\�
VWXGHQWV�ZULWH�DERXW�FRQFHUQV�LQ�WKHLU�OLYHV��VXFK�DV�IHDUV�DQG�
GRXEWV�DERXW�GDWLQJ�DQG�MRE�KXQWLQJ�

%HIRUH�WKH�SHUIRUPDQFH��JURXSV�VKDUH�WKHLU�O\ULFV�ZLWK�WKH�
FODVV��7KH\�PDNH�JURXSV�RI�IRXU�WR�ÀYH��DQG�WKH\�SULQW�FRSLHV�
IRU�WKH�ZKROH�FODVV�WR�VHH�ZKLOH�WKH\�UHDG�WKHLU�O\ULFV�DORXG��7KLV�
SXEOLF�UHDGLQJ�RI�O\ULFV�KHOSV�VWXGHQWV�VHH�DVSHFWV�RI�WKHLU�VRQJV�
WKDW�QHHG�WR�EH�UHÀQHG��,Q�DGGLWLRQ�WR�VWUXFWXUDO�HOHPHQWV��WKH�
teacher reminds students to use varied vocabulary, avoid vul�
JDULWLHV��DQG�LQFOXGH�VHQVRU\��SRHWLF�GHYLFHV�VXFK�DV�UHIHUHQFHV�
to weather, seasons, and nature.

One important requirement is that students must meet on 

WKHLU�RZQ�RXWVLGH�RI�FODVV�IRU�DW�OHDVW�WZR�UHKHDUVDOV�DQG�WR�
record the song. In Japan, recording music is relatively easy 

because there are inexpensive recording studios and students 

FDQ�DOO�FKLS�LQ�WR�UHQW�D�URRP��)RU�D�ÁDW�UDWH��URRPV�XVXDOO\�FRPH�
HTXLSSHG�ZLWK�D�UHFRUGLQJ�FDSDEOH�VRXQGERDUG��PLFURSKRQHV��
DQG�LQVWUXPHQWV��6WDͿ�PHPEHUV�FDQ�RIWHQ�DQVZHU�VLPSOH�TXH�
ries. Other countries may not have these resources, or they may 

have alternatives.

Teachers should reassure “band members” that musical talent 

LV�QRW�QHFHVVDU\�IRU�D�JRRG�JUDGH��$�JHQHUDO�VXUYH\�ZH�FRQGXFW�
RQ�WKH��VW�GD\�RI�FODVV�FRQWDLQV�TXHVWLRQV�UHODWHG�WR�PXVLFDO�
experience. The teacher notes any positive responses regarding 

training in musical instruments, singing, sampling, mixing, or 

UHFRUGLQJ��DQG�WKRVH�H[SHULHQFHG�VWXGHQWV�IRUP�WKH�IRXQGDWLRQV�
RI�HDFK�RI�WKH�IRXU�RU�ÀYH�JURXSV�WKDW�PDNH�XS�WKH�FODVV�
*URXSV�DUH�HQFRXUDJHG�WR�SOD\�DW�DQ\�OHYHO�RU�SURÀFLHQF\��EXW�

LI�QHFHVVDU\��EDVLF�VLQJLQJ�ZLWK�KDQG�FODSSLQJ�DQG�WDPERXULQH�
ÁRXULVKHV�ZLOO�VX΀FH��7KH�JRDO�RI�WKH�FODVV�LV�IRU�OHDUQHUV�LQ�
JURXSV�WR�H[SUHVV�WKHPVHOYHV�PXVLFDOO\�LQ�(QJOLVK��1R�ORIW\�
musical expectations are placed on students. As the songs take 

VKDSH��VWXGHQWV�EHJLQ�WR�H[SUHVV�WKHPVHOYHV�ZLWK�D�OHYHO�RI�
RSHQQHVV�DQG�IHHOLQJ�WKDW�ZH�GRQ·W�W\SLFDOO\�VHH�IURP�XQLYHUVLW\�
VWXGHQWV�LQ�-DSDQ��$�IHZ�OLQHV�IURP�VRQJV�ZULWWHQ�E\�SUHYLRXV�
students demonstrate this point.
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Song One

I was captured in the iron box in the train

,Q�WKH�DIWHUQRRQ�LW�PDNHV�XV
+XPDQV�ZLWK�QR�HPRWLRQ������
&XWWLQJ�FODVVHV�LQ�WKH�FDIHWHULD�
6SHQGLQJ�WLPH�ZLWK�OLNH�PLQGHG�IRONV
Just another thing to do

I wanted to care

Song Two

0\�GD\V�DUH�ÀOOHG�ZLWK�VRFFHU�
6R�,�ORVH�KDOI�P\�FUHGLWV
%XW�,�VKLIW�P\�PLQG�WR�$R\DPD
:LWK�ZRUULHV�OLNH�P\�MRE�KXQW�

Part 3: End-of-Course Questionnaire Data

$GGLQJ�D�SHUIRUPDQFH�HOHPHQW�WR�D�ODQJXDJH�FODVV�FDQ�HQULFK�WKH�
FRXUVH�LQ�PDQ\�XQIRUHVHHQ�ZD\V��2XU�HQG�RI�FRXUVH�TXHVWLRQ�
QDLUH�VKRZHG�WKDW��DIWHU�FUHDWLQJ�DQG�SHUIRUPLQJ�PXVLF��VWXGHQWV�
H[SUHVVHG�D�GHHSHU�DSSUHFLDWLRQ�IRU�VRQJ�VHOHFWLRQV��7KRXJK�WKLV�
may seem too good to be true, data seem to strongly support our 

SHUFHSWLRQV�RI�WKH�SRVLWLYH�LPSDFW�RI�7KH�3HUIRUPDQFH�3URMHFW��
7KH�SRWHQWLDO�UHDVRQV�IRU�WKLV�ZLOO�EH�GLVFXVVHG�
6WXGHQWV�IURP�WZR�VHSDUDWH�FRXUVHV�FRPSOHWHG�D�VLQJOH�

questionnaire, given to the two classes separately near the end 

RI�WKH�WHUP���7DEOHV�����VKRZ�KRZ�VWXGHQWV�UHVSRQGHG�WR�TXHV�
WLRQV�RQ�D���SRLQW�/LNHUW�VFDOH��,Q�WKH�6WRU\�DQG�6RQJ�&RXUVH�����
VWXGHQWV�UHVSRQGHG��DQG�LQ�WKH�3HUIRUPDQFH�&RXUVH�����VWXGHQWV�
responded.

6WXGHQWV�ZHUH�DVNHG�WR�UHÁHFW�EDFN�RQ�KRZ�WKH\�KDG�IHOW�DW�
WKH�EHJLQQLQJ�RI�WKH�FRXUVH��$V�FDQ�EH�VHHQ�LQ�7DEOHV���DQG����RQ�
average, both classes rated their interest in English songs as 3.2, 

ZKLFK�VHHPV�UHODWLYHO\�ORZ��$W�WKH�HQG�RI�WKH�FRXUVH��VWXGHQWV�LQ�
the Story and Song Course rated their interest in English songs 

DW������+RZHYHU��LQ�WKH�3HUIRUPDQFH�&RXUVH��VWXGHQWV�UDWHG�
WKHLU�HQG�RI�WHUP�LQWHUHVW�LQ�(QJOLVK�VRQJV�DW������:H�IHHO�WKDW�
ERWK�FRXUVHV�PD\�KDYH�VLJQLÀFDQWO\�KHOSHG�WR�LQFUHDVH�VWXGHQW�
LQWHUHVW�LQ�(QJOLVK�VRQJV��EXW�WKH�3HUIRUPDQFH�&RXUVH�VHHPHG�WR�
SURGXFH�D�ZRQGHUIXO�LQFUHDVH�LQ�VWXGHQW�DSSUHFLDWLRQ�RI�PXVLF��
7KRXJK�WKHUH�DUH�PDQ\�YDULDEOHV��ZH�IHHO�WKDW�WKH�SHUIRUPDQFH�
DVSHFW�RI�WKLV�FRXUVH�PD\�KDYH�EHHQ�WKH�NH\�YDULDEOH�IRU�LQFUHDV�
LQJ�PXVLF�DSSUHFLDWLRQ�IRU�UHDVRQV�ZH�ZLOO�H[SODLQ�ODWHU�

Table 1. Average Growth of Interest in the Stories and 
Songs Course (n = 63)

Song interest Culture interest English interest

%HIRUH $IWHU %HIRUH $IWHU %HIRUH $IWHU
3.2 4.0 3.0 3.7 3.2 4.0

Note. 5HVSRQVHV�RQ�D���SRLQW�/LNHUW�VFDOH��IURP���= very low to 5 = very high.

6WXGHQWV�DOVR�LQGLFDWHG�PRUH�LQWHUHVW�LQ�FXOWXUH�DW�WKH�HQG�RI�
ERWK�FRXUVHV��ZLWK�DQ�LQFUHDVH�RI�����LQ�WKH�6WRULHV�DQG�6RQJV�
&RXUVH��DQG�DQ�LQFUHDVH�RI�����LQ�WKH�6RQJV�DQG�3HUIRUPDQFH�
Course. Regarding interest in English, students showed an 

LQFUHDVH�RI�����LQ�WKH�6WRULHV�DQG�6RQJV�&RXUVH��DQG�DQ�LQFUHDVH�
RI�����LQ�WKH�6RQJV�DQG�3HUIRUPDQFH�&RXUVH��7KHVH�VHHP�WR�EH�
LPSRUWDQW�LQFUHDVHV�RI�LQWHUHVW�LQ�ERWK�FXOWXUH�DQG�(QJOLVK�ODQ�
JXDJH��DQG�LW�LV�SRVVLEOH�WKDW�WKH�XVH�RI�PXVLF�LQ�FODVV�FRQWULE�
uted to these increases.

aledakrause2
needs shading
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Table 2. Average Growth of Interest in the Songs and 
Performance Course (n = 24)

Song interest Culture interest English interest

%HIRUH $IWHU %HIRUH $IWHU %HIRUH $IWHU
3.2 4.5 2.9 3.7 3.4 4.0

Note. 5HVSRQVHV�RQ�D���SRLQW�/LNHUW�VFDOH��IURP���= very low to 5 = very high.

7DEOH���GLVSOD\V�KRZ�VWXGHQWV�UHSRUWHG�WKH\�KDG�IHOW�DW�WKH�
EHJLQQLQJ�RI�WKH�6RQJV�DQG�3HUIRUPDQFH�&RXUVH�DERXW�GRLQJ�D�
SHUIRUPDQFH��D�UDWLQJ�RI������$IWHU�GRLQJ�LW��WKH\�UDWHG�WKHLU�IHHO�
LQJV�DERXW�SHUIRUPDQFH�DW������DQG�RYHUDOO�WKH\�UDWHG�WKHLU�VRQJ�
SHUIRUPDQFH�DW������,W�VHHPV�FOHDU�WKDW�VWXGHQWV�FDPH�DZD\�IURP�
WKH�3HUIRUPDQFH�&RXUVH�ZLWK�VWURQJO\�SRVLWLYH�LPSUHVVLRQV��7KH�
actual questions were: (a) “When you heard you had to make 

DQG�SHUIRUP�D�VRQJ�LQ�FODVV��KRZ�GLG�\RX�IHHO"µ��E��´$IWHU�\RX�
PDGH�DQG�SHUIRUPHG�D�VRQJ�LQ�FODVV��KRZ�GLG�\RX�IHHO"µ�DQG��F��
´,I�\RX�PDGH�D�VRQJ�IRU�\RXU�FODVV��KRZ�ZRXOG�\RX�UDWH�\RXU�
H[SHULHQFH"µ

Table 3. Before and After Average Feelings About 
Song Performance (n = 24)

)HHOLQJ�DERXW�SHUIRUPDQFH �F��3HUIRUPDQFH� 
experience in 

general
(a) At term start �E��$IWHU� 

SHUIRUPDQFH
2.4 4.0 4.3

Note. 5HVSRQVHV�RQ�D���SRLQW�/LNHUW�VFDOH��IURP���= very low to 5 = very high.

Summary

$V�PHQWLRQHG�LQ�WKH�EULHI�OLWHUDWXUH�UHYLHZ��WKHUH�LV�VWURQJ�WKHR�
UHWLFDO��HPSLULFDO��DQG�SHGDJRJLFDO�VXSSRUW�IRU�XVLQJ�VRQJV�WR�
WHDFK�ODQJXDJH�DQG�FXOWXUH��7KRXJK�VRPH�DSSURDFKHV�IRU�XVLQJ�
songs in language classes may become timeworn or banal, we 

KDYH�VKRZQ�QRYHO�DSSURDFKHV�IRU�XVLQJ�PXVLF�DQG�VRQJ��LQFOXG�
LQJ�PHGLD�JDS�DFWLYLWLHV��QDUURZ�WKHPH�EDVHG�GLVFXVVLRQV��DQG�
story pods. We have also shown something that we think is 

surprising, how nonmusical English teachers can help students 

FUHDWH�DQG�SHUIRUP�VRQJV�DQG�WKXV�KHOS�VWXGHQWV�DSSUHFLDWH�
VRQJV�HYHQ�PRUH��3HUKDSV�DIWHU�FUHDWLQJ�DQG�SHUIRUPLQJ�PXVLF��
learners begin to see more clearly what actually goes into mak�
ing a song, that it requires time, skill, artistry, technique, and 

FDUHIXO�FUDIWLQJ��$W�WKLV�SRLQW��RXU�UHVXOWV�RQO\�VXJJHVW�WKDW�FRP�
SRVLQJ�DQG�SHUIRUPLQJ�KHOS�LQFUHDVH�DSSUHFLDWLRQ�RI�PXVLF��EXW�
ZH�WKLQN�WKH�UHVXOWV�MXVWLI\�IXWXUH�UHVHDUFK�RQ�WKLV�WRSLF�

Conclusion

6HOI�DVVHVVPHQW�TXHVWLRQQDLUHV�DUH�OLPLWHG�EHFDXVH�WKH\�DUH�
VXEMHFWLYH��:H�FRXOG�KDYH�LQFUHDVHG�REMHFWLYLW\�E\�PHDVXULQJ�
VXEMHFWLYH�´IHHOLQJVµ�DQG�´LQWHUHVWVµ�ZLWK�D�EHIRUH�DQG�DIWHU�
questionnaire, but due to time restraints, we were only able to 

GR�D�VLQJOH�HQG�RI�FRXUVH�TXHVWLRQQDLUH��+RZHYHU��ZH�VWLOO�WKLQN�
WKDW�RXU�GDWD�EHDU�JRRG�QHZV�IRU�WHDFKHUV�ZKR�ZDQW�WR�WHDFK�
language and culture through music. We taught the two courses 

separately and did not collaborate on content or approach, but 

we got similar results with regards to increasing interest in cul�
ture, language, and music. The most notable variable seems to 

EH�SHUIRUPLQJ�PXVLF��ZKLFK�PD\�KDYH�VWURQJO\�ERRVWHG�VWXGHQW�
DSSUHFLDWLRQ�IRU�PXVLF��7KH�SRVLWLYH�QHZV�LV�WKDW�RQH�GRHV�QRW�
need to be a musician to lead students through such a process. 

,I�D�WHDFKHU�ORYHV�PXVLF�DQG�VHHV�LW�DV�D�ZD\�WR�WHDFK�ODQJXDJH�
and culture, then this teacher who is not a trained musician can 

aledakrause2
needs shading
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enhance this process even more by having students create and 

SHUIRUP�WKHLU�RZQ�VRQJV�LQ�WKH�ODQJXDJH�FODVVURRP�
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